The global crisis at the beginning of the 21 st century has also made its mark in the field of international military art, limiting as much as possible exercises, naval and aeronautical operations, leaving deep and inexcusable traces of military professionalism. We can say that in recent years, the history of military art evolution at the international level is one of the most tragic and at the same time heroic themes in the history of modern global military policy. On the one hand, it can be argued that in the field of military art, i.e. the development of methods and forms of use of military force, for many years we have noticed its degradation and, on the other hand, at tactical level new methods have been developed and sometimes significant progress has been made in the field of military art. Unfortunately, these developments have been done with much blood in the conflicts in Korea (1950 Korea ( -1953 , Afghanistan (1979 Afghanistan ( -1989 -the flexibility of the perpetual feature in the attitude of confrontation;
Reevaluating the objectives of the conflicts and the main ways and means used in the war, we can distinguish three distinct levels of the armed forces:
-modern armed forces that use stateof-the-art technologies (US, Russia, China and a number of other states) in their actions;
-armed forces of the traditional type, using the doctrine of mass army and military art used in the second half of the 20 th century (Ukraine, Turkey, Georgia, Syria, Iran, Iraq); -irregular armed formations of nonstate actors acting both internationally and within their own countries (Afghanistan, Iraq, Yemen, Syria). Starting from the changes in military art at the beginning of the twentieth century, we can consider World War I (July 28, 1914 -November 11, 1918) the first beneficiary of the development of global science, technologically speaking. In the First World War, all scientific discoveries accumulated in the Renaissance era were put into practice. The novelty of this war in terms of military art was represented by the Position War or the Trenches War. The strategic balance reached by the European nations in the conflict had reached almost the same level, from which they could hardly get out The influence of World War I on global politics is, as is said in mathematics, a point of bifurcation. Then everything has changed as a result of and, in particular due to, the political map of the world. All the major empires that existed on the European continent have disappeared and many new independent states have emerged [2] . Basically, this has been reflected in politics around the world -the world order has not been further defined by the great empires, but has developed on the principles that have declared sovereignty and the right of the people to form their own state [3] . World War II (1939) (1940) (1941) (1942) (1943) (1944) (1945) Today, command and control issues of troop and combat operations using automation equipment are closely related to information warfare [6] . "Network-based War" is based on the superiority of information on the enemy, which transforms into an overwhelming battle power by connecting intelligent objects (sensor networks, headquarters and executive locations) into a unique information space in the theater of operations. At the same time, the transformation of the concept of "battlefield" into the notion of "battle space", the concept of "network-based warfare" as virtual objectives, besides traditional ones, symbolizes human emotions, human psyche etc [7] . After a moment of peace and exploration, another military power makes its mark on military art, developing the hybrid war. This war is as dangerous as the classic one, leading to the occupation of a state or more, with a much greater number of victims. In the hybrid war, the weapons can defend until the end, but until then words are used, a propaganda bombardment, full of misinformation and manipulation in all the basic structures of a state. Most people do not perceive this type of war because it does not manifest physically at the moment of its emergence. As we mentioned earlier, the hybrid war weapon is the word. We hear the word every day, its present everywhere, in the world of communication, it is like it is alive, in printed shape, then by voice on the radio, in television and, more recently, it is uncontrollably multiplied into the infinite world of the Internet [8] .
In conclusion, wars have always reflected the level of technological development, and in the modern post-industrial era, Western countries, especially the United States, are actively developing a new type of war model. This theory is called network wars. Attitude to the Internet or computer games is relative. Network warfare is a theory of the qualitative change of military technology and the structure of modern societies as a whole. Over time, people have learned collectively in the community, not how to save or help one another, but how to annihilate each other and possibly how to sustain themselves in order to survive, in order to stay alive, in conflicts. That is why military art seems to be, in a way, an art of death and, at the same time, the art of survival. Man, himself, is neither a hero, nor some random fellow, neither a fighter nor a pacifist. At least, that is how it should be. Man is simply a man, that is, a being who cares about his life, whose thoughts are stronger than life. Not because he wants it, or because it would be good, but because it was given to him. Man's life only makes sense if it is thought of as being in a system of common, social and moral values, and the community, society and morality means, above all, identity, differentiation, limitation, and thus struggle. That is the way things are and will always be. The disappearance of border differentiation means the disappearance of identity, information, the attainment of the ultimate degree, that of zero entropy. More precisely, motionless, that is, death [9] . The trends of evolution of the military art content are closely correlated with the evolution of the military phenomenon as a whole, and the military art constantly adapts its principles, methods, procedures and rules of preparation and conduction of the military actions so that they correspond to the organizational, structural changes and endowment, specific to the modern military system.
